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The producers of 1984's ill-fated Eumpit Show, a carnal takeoff on the Muppet
Show, which provoked a whopping $300 million lawsuit (Edge, April 28, 1984) are at
it again. Not to be deterred by their defeat in that suit, Sid and Marty
Erofft-Ebbing have unveiled a sequel entitled 5 § M Street.

The show features such unsavory characters as the Marquis Monster, Frig
Bird, Kermit the Flog, and Mr. Rough-em-up-agus. The theme song for the
revue is a light hearted composition sung by the cast; "Who Wears the Shackles and
Your Neighbor's Hood?"

Black leaders are demanding the recall of a booklet written by Reagan Civil
Rights Commissioner Clarence Pendleton, which portrays the happy life of an
American Black who owes his success to strict adherence tc Reagan Administration
policies. The bocklet is intended to inspire Blacks to follow the example of the
protagonist, who staunchly defends the principles many Civil Rights leaders consider
to be regressive and racist., Critics point out that althought they disagree with
the booklet's premises, what really bothers them is its title: Uncle Tom's Condo.

American Empire Studios has announced production of a movie they say is "to
international finance what Rambo was to warfare."

Entitled Debt Wish, the film pits a gutsy, patriotic loan officer from Chase
Manhattan Bank against the sleazy, corrupt government of an unnamed third-world
debtor nation which claims it can't repay $800 billion in loans to Chase,
threatening the bank with insclvency.

George Peppard stars as the banker whose efforts to right this wrong are
hampered by the helpless, vacillating head of the International Monetary Fund
(played with restraint, by Jerry Lewis) and the venal dictator of the debtor
contry (Herve Villechaize). Exasperated, Peppard finally has to take matters
into his own hands,

The film, which offers plenty of action and suspense, opens in major Central
American cities next Summer.
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POET

A poet lost is a poet found,
A poet walks on more than
ground.
And although he reports no
sound,
he hears with his eyes and
speaks with his hands

--Cheryl Thomas




REBEL GEEKS IN THE RHODODENDRONS

Ma come quick there's a quote from Flaubert squirting

out of a magic marker all across the horizon

And twin red cabooses with a man standing with a feet on each one
And eight tiny reindeer

And a cabbage patch kid

And a flag and potatoes and a limestone facade

That says He who know is them that grow old you know that's how it go

Ma said, John don't you touch that dial

We're low on eggs a'ready and the pigs came out to play
A game of touch football and they're using

My earring with the diamond for a first-down marker

This has to be the place because if you look

There's nothing there except a greyish tiny time pill

And a picture of lizards reading Gray's anatomy

Round a late-night fireplace piled high with microphones
Used by Edward R. Murrow in his salad days

When he was just a little shaver trying hard to undercover
His malignant capital gains.

GEEKS ALSO

Ma what happened to my neo-synephrine | was using to upholster
My sinuses and synapses?

A biscuit wearing baseball shoes replied,

"Mene, mene, tekel upharsim"

As it slowly slathered guacamole sauce upon its

Tilted brain.

-- by Mikey --




PROJECT:

ROCK N ROLIL,

by Gary L. Gehman

Part 5.

Over bagels and smoked salmon
next morning, Brian S’pence and
Wanda Ases traded playful grabs
at each other’s erogenous zones.
They even managed to drag a
pitcher of grapefruit juice down
on top of them. Brian helped a
giggling Wanda to her feet and
began to blot the spillage with
the remnant of the morning Daily
News. His eye caught soaething,
and he uttered a poignant squeak.

Wanda, who had never heard a
sound quite so anguished, jumped
onto the bed and oclutched her
knees tightly neath her chin.
“Brian, honey," she ventured,
“What is it?"

He crossed to her and threw the
sodden paper onto the bedspread
before her. There, occupying a
black-borded box in the lower
left corner of an inside page,
was an article with the headline:

STUDENT "EXECUTED?"

Next to two paragraphs of copy
was an embarassing yearbook photo
of Reggie Prong.

“What?” Wanda gasped. She felt
a sudden pang like loneliness
that she quickly denied and
turned into confused innocease.
“Redgie dead?"

S’pence was already putting on
his shoes.
Shlemmer?” he
ruled line
his voice.

“HBow do we find
asked, a finely
of intent underlying

O\

"I don’t know, " Wanda insisted.

“What’s the Goddamned phone
number?” he shouted, rising.
“I’m not supposed to tell you!”
She was behaving as a child does,
stubbornly, almost reflexively.
He grabbed her by the shoulders
and forced her to look him
straight in the eyes. “Wanda, he

was shot in the kneecaps. He was
shot in the kneecaps and through
the head and locked in the trunk

of his car. The keys were in his
mouth. Reggie’s dead.”

"I’11 dial it. I’11] talk to
him,” she insisted. She got up
and went to the phone in the

kitchen. S’pence sat down oan the
bed with the paper folded on his
knees and tried to construct a
plausible reality.

It was Carlo Shlemmer's voice
that entered her ear but there
was a tone of clinical mockery

that she’d never heard before.
“"Well, how was he?” he asked.
"Did he touch your heart?”

An itchy heat crept over the
insides of her thighs, and Wanda
Ases felt suddenly very cold in
her underwear beneath the
kitchen’s fluorescent light; very
like a subject under observation.

“Carl, “ she began tentatively,
“"Reddie Prong is dead. He-- He’s
been murdered, " she proposed.

“l know. I read the paper too
this morning.” he smirked.

“Brian-- Brian thinks that
you--"

“That I had something to do
with it?" he supplied for her.

“Uh-~huh. * she affirmed,
awaiting the denial she knew
would come.

“This number won’t work for you
anymwore, " he told her
mechanically. “you’ll keep
receiving letters. Stick close
to S’pence, he’s the only one in
SPIES who stands a chance of *
winning the game." There was
evident finality in his voice and "
she grasped to keep him on the
line; to preserve the only
contact that ensured her the
definite edge she needed to feel
safe.

“Carl,* she said, “"He tiockled '
me. ”

There was a bemused pause, then
Shlemmer said the last words
she’d ever hear from hiam. “Who
knows with S’pence? He just
might be able to save you."

--To Be Continued! ——
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America
(ten years after)

Every tone I murmur

Is the interrogative woo---
Whooshing interstate
Escaping city clutches---
Gnawing fingers unbinding
The soiled text of time.

Every note I raise
Billows from red brick
Smokestack lightning rubbed out of ,
Blinked eyes with raw fists
And coughed into the grey---
Grey spaces.

Every chord I strum

Is the fresh grafitti'd concrete sea,
It's dying waves expanding---
Cracking underfoot

To trip unsuspecting children
Crying into crevasses that

Swell and close over.

Every song I sing

Is a lie; diffused across

Banners and raging fields with

Death, blindly echoing

A whisper of greatness, tiptoeing over
Naive lips licked by thrashing tongues,
And rocketing into the open space
Where there is only one tune, one voice.

-- Rich Yespelkis --
1955 - 1976

Magic Bullet is published six times a year(so far), or
every other month, depending on how one thinks about
things. Send your Stories, Artwork, and/or Comments to:
Magic Bullet Press
169 West Huntingdon Street
Philadelphia, PA 19133

Compensation is out of the question, but who knows? Maybe
some ona will give John Updike a copy.
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Earth Mother Re-defines Herself as a Faith-Healer,
in an Attempt to Address the Unaddressable Problem.

it seems to me that there is a great
problem with today's youth that
no one seems to address. Prevalent
in all youth it is more violent and
consuming in the brightest lights
of the young

There are so many ways to describe it
SO Many Names tO give it e ———et

the very abundance of clichés

strapped to it make it worse

it can't be defined yet

to speak of it to you with coherence

i must name it

there iS m—— vOid

a great aching cancerous void

where the heart should be

and it is there but it's been sucked in
by peristalsis and is being

dissolved

and the hurt it hurts

and i can't claim to cure it

t0 know a cure eeesss——

to know it

to make a movie of it which is soo easy today
make a movie of it msmmmand it'll go away

i can't sell you short and do that

and i've got it too i can tell you that
and i feel it em——————i ]ive to feel it
it's the sensation which proves my existence
and i long to be rid of it

in a sense to be rid of my existence

but to be rid of my existence would not be

to be rid of the void

it would instead convolute

and throw you into it with your whole

not just your heart
so the effort instead for me is to rescue the heart
and because 1 hurt from my void but

i hurt from your void too

the effort is a double AffAr —————

i want i need to rescue yours too

and when i can throw myself open

and hold you to me and nurture you

feeling your hurt close against mine

the breath shortens and the pulse quickens and
the heart begins to beat

and fight for it'self

my heart and your heart

(and i do mean to be plural with "your")

and we can hear it and feel it beat

feel something aside from the hurt

that too proves and assures us that we exist

and though i have already over defined and limited
it

the void begins to ebb
ican'tiwon't claim a cure
but if together we can feel a way to assure

our existence outside of the hurt of that void

then perhaps we can lose our addiction

we can feel that we exist for more than the hurt
and lose our dependence

and see the first spark of light to head for

and i want i need you 10 kKNOowW ensss—

that yes the hurt is extreme

and putting your hurt against mine is an action of
great pain

but I am open for you
you can wash your wound in the same bath as
mine

hurt me to make me feel what you feel

because there is no horror for me in your pain

it is not gross or stupid or trivial

it is beautiful in that it is you at this time

and if together we begin to eradicate it it would not
eradicate you but raise you up and make you
all the more

breathtakingly beautiful to me and i guess
what i want and need to tell you is that i'm here
waiting

and i'll never lose faith or patience

all that remains now

is to begin

--earth mother--
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Having many things on her mind, mainly militancy and genetics,
Kate averted her eyes, wondering how many times the cashier in
the supermarket would ring up the price incorrectly.

When are we, why are we, we people of the Third,
of the incorrect distinction--violently albino

and waiting with open eyes.

Harry said that we of the torched

Gaelic inscriptions are loudly

unreasonable, making anti-governmental
intervention devices in

our damp houses; how have we reaffirmed

our strength to deal with

this situation?

No is what we say to you in the night

when it is dark. No is what we say

to you from the dead mines of

upstate Pennsylvania. We are the flushed face boy
standing before the armory in tears,

an unwilling sanctuary for

your noncommittal sympathies.

Caroline Burns
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-— Mikey —-

(a black & white
gnovel for film)

wehrmacht refugees struggle out from
gloom.

Step from the desert Into Las Vegas
Game Show.

Flip Into humbers and cross time as
compucard data [n bubble
memories.

Iinformation transfer and retireval.

Home Viewer (nuclear unit head) enters
desired program. Pushes
pLAY.

Hendrix at Monterrey Pop.

Stutterframe transition to a pompous
greed-head telllng us Jiml
was an anarchist bent on

the damnation of America’s

chitdren through (SD and
drugs and other forms of
Immoralityl/quick cut of

Majors and Generals looking

real scared/That each and
every one of us has sin in
his heart/quick cuts of
man's furtive shoplifting;
rack focus from leering
man to tart/That we are
damned to Hell eternal.

Home Viewer (nhuclear unit head)
exercizes his option.

“you go to hell, Preacheri” and he
switches to another
channel.

“Robl" Laura's shocked reply.

He, laughing: “Come on, Laura, that's
all Just soclal control
bullxit to keep us In fear
and servitude.”

“Wha- Rob! What's gotten into you?”

"taura,” says he, "I denounce you for a
witch! Fall on us oh Wrath
of God!”

And the screen erupts as nuclear
annihilation renders new
Rochelle, NY, uninhabitable
for 2.4 million years.

A brief period of show. Then the signal
‘resumes. Nature sequences
and pastoral music.
Network Sign-on.

A harrled reasoner struggles before a
microphone. Order has
prevalled. There /s a
central Authority. Steps
are belng taken. Stay in
homes
DON'T MOVEI!

Home Viewer (nuclear unlt head)
switches channels.

Close-up of car radio. Sound over:
“This has been a test of the
Emergency Broadcast
System. If this had been an

actual emergency, you wold
have been told--/

Bruce Dern; a man just struggling to
make sense of his own two
feet; driving.

A white-sheet soldier stands in his way.

“I'm sorry, Sir. You can't come this
way."

“Well, what route can | take? Where
are the detour signs?"

Soldler moves uneaslily: “Sir--"
“I've gotta be In new york In an hour.
how do | get around this?"

“Uh, SIr. You can't Sir.”

“What?"

“New York City’'s off limlts, Sir. All the
roads are closed.”

“Well, what the hell's gone wrong?"

“You don't know, Sir?"

"No."

Soldlier breaks down completely: “N-

Neitherdo | ..."

Actually, nothing. Life, as always, goes

on in the Blg Apple. People
meet, have lunch, even
enjoy themselves. Death,
where Is thy sting?

Fade to grey and exuent all.




Cirele-0-Fear

Base: H-ray Pops Uictor raising Echo Romeo Foutrap, do you
splinter?

Rirborne: Patch--

Base: H-ray Papa Uictor vectoring Eche Romeo. We have you
cresting and you're all the way.

Airborne:  Number twe and climbing. Heven't got there yet, Big

Papa.

Base: Stop thinking. Don't concentrate. Your broin will start
oozing out your ears like the sewage they
take It for. Teke it from us. We're dissembling,
over.

Airborne: Negetive crest, sir.
Base: Inalienably. You're drooling, sucker.

Rirborne: Negative, repeat negative crest.

Base: Affirmative! Noodles with rice and chicken chow mein.
Come off, come out wherever you've been!

ARirborne; Uh--

Base: Like you've just slurped milk, or you've chased a squirrel
into a vlicious corner, or they say you've chased
squirrel, which is all the same, then up come the
sherriff with a shotgun bam. Don't do these
things, all right?

Airborne: 1 got no right.

Base: That's right. Ease her down. Slowly now. Siower.

Airborne: Coming, Big Paps. Uh.

Base(over whooping and cheering): Really deece, really deece.

-- Cmdr. Remington Murphy --




